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) sychedelic,” “hallu-
I cinogenic,” “magi-
cal,” “visionary —
these terms have all been
used rodesoribe the paintings
of Sharon Ellis, Bur in the
end she is a landscapise, and
while her works have also
been desoribed & “expansive,”
they are far from the sweep-
ing views of an Albert
Bierstadt or a Thomas Hill.
Expansive in Elliss case
means that her images seem
to have an infinie depth,
and gl-::-w from wichin.
Ellis moved to California
F||||'|'| |'|l.'r' narnve |||i|'|ll|:~ A5 3
voung gicl. By high school
she Enew she wanted to he
A painter, bur icwasn T unril
afrer she received her MLAL
from Bills College and
myowved o Mew York thar she
developed her personal seyle
"'.'-.]..-.'inE o Mew York was
a Fabulows education for
me=it allwed me n sec
soomuch 'old arcthac ] hadnt
really seen in Califormia, |

wis especially mhen with the medieval paintings ar the Cloaseers,
They led me to I'll."ﬂ.'IIlF my te i."|1|'|i-.':||u' oo laye ringgh’.-:-.'.':." This is the
techmique that gives Elliss works thar mysterious and expansive
F-;'v;.'lil1|:;. Uhiﬂs il .’llk:n'-d I.'l.'lil'lt!l- she builds up as many as :~i:l-.l.'[. or
seventy translucent layers on the canvas in o way thar makes lighe as

in1]x:-r|:.1nr a medium as |1i|5rn-:'n t.

Ellis’s view of the namral world is infermed by her appreciation
of the writings of Thoreau, Kears, and Wordsworth, as well as by
the visionary worlds of William Blake and Samuel Palmer, whose
.?.-:lr.nu:r Toreer of 1850 is Fllis’s favorite piece at the H|.||'||:1|1§|:-.:-n.
“Their intimare and emotional relationship with narure has
guided my own work,” she says. *Beauty and mystery ane integral

parts of both creativiey and natwre.”

Beyond these inspirations, art
eritic Drave Hickey has Iocated many
other "improbable ancesrors™ of
Ellis's waork: the “exmravagancinerica-
cles of Jackson Pollock. . floral ac-
coutrements of l'._..'l.r.'l.'l.'.1§|;in.. the
hallucinatory specificiny of Caspar
Duawid Friedrich and Philipp Ome
Runge. . . the complexites of Burne-
Jemes and Bridges Riley. . . the seillness
of Seurar,” not to mention psyche-

Tainger Sharcs Ellis s the wisterz
arbrur al the Rose Garden, planted lur
Humtingionin 118 by his s gar.
des cursior, ¥Willises Hertmcs (1380
1966). The dagglod sanbighi ool
e g ool st and sun beams Bl
wlten sl = her pre=tings.

Modgwaldiss by Elln, 2011, Alkyd
o cunvas, 36 by S0 inche. P,
propd cowrtery of B arfind dod

L lerirtgler Cirvme Loaltery, Samld
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delic posters from the Fillmore and Technicolor
filmis from che sixtes, with the mandarin acs-
theticism of Wallace Seevensand John Ashbery.””

[n sicwating Ellis work in the conexe of
California women painters, art historian
NJ.IJI.:.' Mowre writes: “Like certain artists of
the 1920 and 193s. 1|1i.'1|||.'|1|1g.-‘|.|'|r|-."'-:ﬂ-'.1|:a-::-n.
ddabel Alvarer, and Agnes Pelton, Ellis uses
non-personal morifs o express her inner
spirit. Some of her paintings have a conven-
ticnal landscape formar and exist as magical
personal Edens, Others are symmetrical and
reminiscent of religious icons although other-
l.'g-'-':-:r|d.|:.. |.15.|.|:||_:|.||;|:|I! Lo comney spant, soamctimes
tr evrloe A simiscer or forebndi ng am hianice. Yet
orthers areup-front, exuberant, all-over parmernns,
h.'||:1|'|l.'i|'||_.; emamecl-like colar and morif o proj-
ect her inmer joy.

Elliss Mogradarce, completed last fall, is one
of these bsr, Inis che Arst of a group of paintings
“tharwill share the theme of night in some way,”™
she saps—though "It remains o be sen :H
exactly where this therme will go™ E 5,

Tl Lowaly Tower by
Samiued Palmer (180%-
TE8T), 1880, Waercalor
amd gouache on paper,

i Y b O % mechies,
Though acquined after
Hunvingron’s dearh, this
warercolor refleces huls wae
nevest il che woslo o P Wl
Riams Dlake and hb carche,
The saftsjecr i bused on
Jobun Malon's “1 Pense-
os0,"” Palmbers mirman:
af warercolor and
poumiche crmaes @ rich
nexnare, ghowing wich sedfi
Righvr el xpressing &
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