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Katrín Sigurdardóttir,  Boiseries  (detail) ,  2010,  mixed  me dia,  dime nsions variable  
 
Art forum.com Critic ’s  Pick: Katrín Sigurdardóttir  
 
The Metropolitan Muse um of Art 
1000 Fifth Avenu e, at 82 nd Street 
October 19, 2010 – March 9, 2011 
 
There  i s  something  magical  hap p ening  in  Katrin Sigurdardottir ’ s  work, wher e  
architectural  scale  and s pace  are  re- pre s ente d  a s  i f  Alice  has  re turne d  from 
Wond erland, bringing  evidence  of a world  ful l  of alternative interiors.  
Sigurdardottir us e s  as source  material  the  e i g hte enth -century French polyh e dral  
boudoir from the  Hôte l  de  Cril lon, as wel l  as  another s pace from the  Hôtel  d e  
Cabri s—now period rooms install e d  and pre s e rved in th e Wrig htsman Galleri e s  at 
the Met. Location is key. Sigurdardottir p lays with th e re lationship  of th e  
“original”  rooms to the ir di s p laced vers ions. 
 
The  s how consi st s  of two scul p tural  installations that expand th e  id ea of a room. 
The  works, made in 2010, are both ti tl e d  Boi serie—French for wood paneling, t h e  
material  that serve s  a s a primary build ing  block  for the  sc ulpture s.  Th ey  occupy two 
s e parate gal l eri e s,  at a di stance from the p eriod rooms they reference. Th eir  
p lacement inve sti gate s  how we recall  and  connect thing s  we s e e  within the  mus e um 
environment. In th e  first work, Sigurdardottir eliminate s al l  color, pattern, and  
texture, producing  a white -on-white  s pace not unlike  Rausch enberg ’ s  “ W hi t e  
Paintings ”  of 1951, in that both are re d uce d  to the  most basic formal e lements.  Th e  
s econd scul pture  takes  on a different s ensibili ty than the  p eriod room inspiring  i t  
by inducing  a he ig htene d  s ens e  of s pace  and form. The  varying s had e s  of white are  
broken u p  by s tark ne gative s pace  and, more  s i gnificant, are countere d  by t h e  
gre eni s h one-way g la s s throug h which vi si tors  p e er to se e  th e  work. Here, th e  
que s tion of what is vi ewe d—and ind e e d, th e  act of viewing  i t se lf—are  s ure l y un d er 
s urvei l lance. KATHLEEN MADDEN 


