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Painter Benjamin Edwards transforms soul-crusliing sprawl into a landscape of seduction.
AMERICANBEAUTY

(1- 've ALwAys been interested in how

I high art ard philosophy filter down to a
Imass, populist leveli says Benjamin
Edwards on the cusp ofhis second solo
shorv at GreenbergVan Doren. (Ihe first, in
2ool, sold out and was widelycredited with
a reinvigoration of painting.) Edwards lay-
ers <nmmonplace architectural details into
fienzied clusters of competing signs and
cues, giving us Cubo-Futurism by way of
the local strip niall. Ile composes his work
initialll; on the computer, but the finished
prtxiuct transc:elrds the antiseptic quality
of so much digitally generated art. For
his latcst series, Edrvards has been down-
)oacl i ng sltcl lite yrhotogr aphs of corpol'atc
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headquarters (Wal-Mart, EpronMobil),
and playing suburban planner with 3-D
home architect software-"the kind you
buy at Staples-cheesy, mass-consumer
stuff says the painter. "I've been building
hundreds ofthese houses and decorating
them with these stock objects that they
come with, gazebos and porch swings."

Edwards, an Iowa native who recently
relocated frorn Brooklyn to the Beltway
(his u' i fe works fbr Hi l lary Clinton), is

certainly qualified to deconstruct the ex-
urban landscape. In the lbur nerv paint-
ings at Greenberg, the aggressive retail
architecture of Edwards's earlier work
(think Sterbucks and Thrget) fin.s given

cn
dFilr-:-. o

B .  R O O T _
8 + \

. ; ; -  ip !  r r i * ! i
" ' .  1 1 6 5 : 1

2 2 F 1 i ?
,'i't"f.6lt t

* - -  
-

way to gentler pastel panorama-t of olllce
parks, subdivisions, and Mc\{ansions-a
cloudless, car-mediated "Anltori'n, USA,"
One might expect Edr.r'ards to find a kin-

dred spirit of sorts in consen'ative Tirncs

scribe David Brooks, but the artist begs
to differ. "My sense is that hes an apolo-
gist for sprawl-he's saf ing that this rs
how Americans want to live, that this is
Utopi4'says Edwards. "I don't agree sith
that at all." Even so, in Edrvardss hands,
the shapeless, anonlrnous exurb becomes
a thing of otherworldiy beaufr K.R.
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