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All of Sharen Ellis’s visionary paintings are Californian in ways far beyond lous manner,
the obvious Fact that they've been made in Los Angeles. (Mery slowly,

by the way: she averages four a year.) In the painstakingly produced
calmness of their extreme pictorial abundance they mirmer and even
distort the essential conundrums of their surroundings: an environment
made up of long stretches of delirious beauty intensified by the perpetual
threat of disaster. Her paintings. of course. are not themselbves likely to

self-destruct, but they are powerful, even dangerous, nonetheless.
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